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序 言

我第一次来看场地的时候这里还是一片荒地和一间厂房式的艺术空间。我们从规划、建筑、园林设计、施工到管理和运营团队的组建，历时数年，默默砌筑。今天，我们终于可以为朋友们提供一个初具规模的当代美术馆。

筹建之初，我和夫人曹梅也曾走访世界各地的著名美术馆，考察的结果却是让我们更加坚定要建一座“中国性”的当代美术馆，与历史的文脉和此处的“地气”相沟通。很幸运，我们遇到了北京大学董豫赣教授，欣赏他对中国传统建筑中所体现的人与自然，建筑与园林的见解，在他的主持之下，红砖得以形成今天的面貌：一座园林式的，可行、可望、可游的当代美术馆。

今天，人们或许习惯了把源自西方二十世纪的“白盒子”作为艺术展示的标准空间，但在中国历史上欣赏艺术的环境和方式却并非如此。一千多年前，王羲之所描绘的“兰亭雅集”成为后世文人的精神家园，于崇山峻岭、茂林修竹之中，三五成群，吟诗作画，曲水流觞。这不是单独某一种艺术的陈列，而是自然、文化、艺术、生活和人情之美相交相融、交相辉映的状态。而今，建设这样一个园林式的美术馆，并非是要回归古典意义上的“文人雅集”，而是说它提供了一个契机，可以让我们在一个不一样的环境中思考当代艺术的历史关联和在当代文化大格局中创造新的可能性。

自上世纪90 年代至今，民营美术馆在中国的发展经历了数次浪潮，2012 年以来上海、北京、南京等地多个当代美术馆的成立预示着新一轮民营美术馆的兴起，红砖也身在其中。

在中国当代社会文化转型发展的今天，红砖如何确立自己的品牌，寻找可持续发展道路是我们必须面对的现实。我试图将专业性和学术性探索作为发展的重要方向，以开放的心态与国内外优秀策展人和艺术机构展开广泛的合作。我们请来了一支长期致力于策展实践与教学研究的学术团队来担纲开馆展，由中国美术学院跨媒体艺术学院院长高士明担任学术指导，资深策展人郭晓彦和青年学者张健伶联合策划。

策展团队将《太平广记》作为展览的题目和出发点。《太平广记》是北宋时期编纂的一部类书，收录了六朝至宋初野史、传记、故事、小说，是一部驳杂、丰茂、充满惊奇的文本。
重提《太平广记》，不是为了将我们运回宋代，而在于它提示了一种对当代艺术和文化不
无助益的思考方式和叙事策略。

十组参展艺术家既有黄永砅、吴山专与英格这样的艺坛老将，也有汪建伟、陈界仁、邱志杰、杨福东、白双全这些当代中坚，还有建筑师张永和的跨界介入，以及冯冰伊、郭熙这些年轻艺术家。他们从《太平广记》出发，演绎出不同的当代故事和想象，构成对于多重现实的复调叙事。

太平有象，红砖有幸，共襄盛举于今日，任重而道远，愿与诸君携手于长远，共勉！

馆长 闫士杰
2014 年5 月
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When I first came to look at this site, it was just a piece of barren land dotted here and there with a few unassuming greenhouses. We spent four years constructing the facilities and another three years on landscaping, making good preparations and building a solid team. Today, then, is the big day: a new, garden-style museum of contemporary art makes its debut before the world.

In the beginning, I did some traveling and visited several renowned museums around the globe. Yet, going around to various nations left me even more determined to build a “Chinese-style” museum, a museum with a uniquely Chinese character and ambience that links up the country’s cultural heritage to t he natural environment. Fortunately, w e m et Professor Dong Yugan. He enjoys a subtle grasp of the relationships between people and nature –architecture and setting – that are so vital to classic Chinese architecture. Under his guidance, Red Brick was able to take on its current incarnation: a garden-style contemporary art museum where viewers can at once enjoy a leisurely stroll, take in the pleasant surroundings and maybe even kick back and stay for awhile.

Today, we may have grown accustomed to the “white cube” as the conventional space for viewing art. In Chinese history, the environment and method in which art was viewed was somewhat dissimilar from the contemporary model. Elegant Gathering in the Orchid Pavilion, for instance, depicted by Wang Xizhi more than one millennium ago, became a dream for Chinese intellectuals to come. In such gatherings among the literati, appreciation of the paintings was often accompanied by musical performances, calligraphy and poetry writing, as well as tea and wine drinking sessions, all enjoyed in garden-like surroundings. The gatherings were not merely a display of a certain art form, but also illustrated the living and symbiotic relationship between nature, culture, art and people. Through such interactions, radiance and beauty fully complement each other. In building a garden-style a rt museum today, we are not aiming to revert to the days of the classical “literati gathering”; but we do hope to provide a rare opportunity to put ourselves in a different environment and thereby reflect on the links between history and contemporary art, and to look ahead toward fresh possibilities within the contemporary art framework.

From the 1990s up until today, private art museums in China have undergone several transformations. After 2012, the Long Museum and the Yuz Museum in Shanghai, as well as the Sifang Art Museum in Nanjing pointed to a new wave of private art museums.  Red Brick is part of that wave.

Throughout the many shifts and transformations of Chinese contemporary society and culture, I’ve always considered how Red Brick could establish its own brand and special traits, thus ensuring the museum’s sustainable development.  I believe that professionalism and academics alike should lie at the core of the museum’s mission.  That’s precisely why we’ve invited a team of experienced, dedicated curators and researchers to head the opening exhibition here at Red Brick Art Museum.  To that end, Gao Shiming, Dean of the Multimedia School at the Central of Academy of Fine Arts, is serving as our academic adviser.  Meanwhile, the exhibition is being jointly curated by veteran curator, Guo Xiaoyan, and young academic, Zhang Jianling.  

The curatorial team has decided on Tales from the Taiping Era as a starting point of the exhibition. Compiled during the Northern Song, Tales from the Taiping Era collected unofﬁcial histories, biographies, anecdotes and ﬁctions from the Six Dynasties period right up until the early Song. In reviving Tales from the Taiping Era, however, we are not aiming to simply rehash an ancient masterpiece.  Instead, we want to show that the work has cognitive methods and narrative strategies that can further enrich contemporary art and culture. 

The ten participants include veteran artists such as Huang Yongping, Wu Shanzhuan and Inga; key contemporary artists such as Chen Chieh-jen, Wang Jianwei, Qiu Zhijie, Yang Fudong, and Pak Sheung Chuen; not to mention crossover architect Yung Ho Chung, along with up-and-coming young artists like Feng Bingyi and Guo Xi.  Starting with Tales from the Taiping Era, the artists proceed with richly imagined spaces and narrative structures, ultimately unfolding for viewers their creative stance and long-term thought processes. Exhibiting their respective social and historical imaginings, the artists form a polyphonic narrative set against a backdrop of multiple-realities.

Today, it truly is an honor for Red Brick to come together with Tales from the Taiping Era and celebrate such an important occasion.  We may have a long way to go, but I fully look forward to working with you as we make even greater achievements in the ﬁeld of art.
                                                   
                                                                                                            Director, Yan Shijie
                                                                                          May, 2014
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