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Following the global fame brought to
Andres Serrano by his art-piece Piss
Christ [1987], the artist continues to
direct his audiences’ thoughts toward
man’s standard of value judgment. The
topics raised, to which all people are
closely related, are within the realms
of universal value. Quoting from the
classic aesthetics, and through the
structuring, shadowing, colouring
and even through the use of external
interferences, Andres Serrano moulded
the subjects in his photographic
images into something sculptural and
monumental. The artist believes that
the restricted use of media, to a certain
extent, will allow for more profound

expressions of one’s artistic concepts.
It is for this reason, the artist focuses in
the use of photography as his medium
for artistic expression.

Though widely considered to be self-
taught, Andres Serrano claims to
have been mentored by Duchamp.
The selection of his subjects are
both wide-ranged and unusual: still
objects, religious images, human,
human excrements, bodily liquids,
and even corpses. His selection of
elements and subjects that incite the
audience’s emotions are an addressing
of conventional subject matters, as
well as an addressing of marginalized
and taboo subject matters. He intends
to question everything about the
contemporary divide between what’s
acceptable and what’s not. The notion
of duality is present here, devoted
and evil, life and death. In his self-
statement for “Fluid abstractions, 1987-
19907, the artist was clearly aware that
his artworks were an act of unveiling,
unveiling of a profound fact that’s
been long evaded. Due to the method
of creation and materials used, his
photographic artworks were considered
a re-presentation of the authentic.
Authenticity is another subject matter
for Andres Serrano, authenticity here
means something different to the
commonly accepted authenticity. The
artist does not, upon the different
social statuses of his subject matters,
judge nor treat differently the way in
which the artworks are presented. The
taboo topics of Western society are
unreservedly exhibited through his lens.
Such acts of rebellion are a challenge
to the boundaries of universal culture,
and such artworks are a questioning of
authenticity and legitimacy.

“An American Perspective” will be
shown in two exhibition spaces where
Andres Serrano will present his iconic
series, as well as his most recent, the
“Made in China” series. Centered on
Piss Christ [1987], the artist brings
forth a narrative of his perception of
the West through two leads.

The first lead is a sobering perception
and depiction of humanity in its
profound reality. The true skin color of
the subject matter revealed close to the
edge of the frame in White Nigger [2001]
addresses the race issue in its historic
context. While the conflicts brought

by politics and violence, as placed
between the two gun barrels of“America”
series and “Objects of Desire” series
have yet settled, capitalism had already
completely enveloped the homeless
urban dwellers. Before regaining their
clarity, the audience is again shocked
by the scenes used in “Interpretation
of Dreams” series, while the portrait
of Taylor Meads and the images of
“Morgue” series are ready to set off
another round of debate about the
continuity of body and soul.

The other lead is aimed to provoke
emotions through the amplification of
social taboos such as religion, sadism,
sex etc. An earlier work, Heaven and
Hell [1884] could be perceived as the
switch between these two leads, a
religious subject which string together
the portraits of the deceased, as well
as stringing together the artist’s entire
creative path. Here, the Cardinal and
the naked woman split the frame
in half, showing the mimicking of
painting in his earlier works, while the
instruments in “Torture” connected to
the hooded portraits of the victims.
In his earlier works, both Catholicism
and Greek mythology were used as
key themes, organic fluids played an
important role in the final presentation
of the image. For example, the urine
and water used in “Immersions” series,
as the name suggest, milk, blood and
seamen brings form to the abstraction
of “Bodily Fluids”. Under the alluring
of The Snake [2011] in “Holy Works”,
“History of Sex” pointed directly at
man’s “original sin”. As the audience
wonders back to the entrance of
the exhibition space, they will find
interracial Mary and Jesus in The Other
Christ [2001], in parallel to White Nigger
[2001] and relative to Piss Christ [1987],
addressing unreservedly at religion and
race issues.

Like the classic master Goya, Andres
Serrano revealed more profound
moralistic contents through topics
and images related to violence, while
consistently excavating the deepest
realms in art and morals, as well as
the relations between art and the
public. The artist said: “when you
create artworks of intense passion,
the artworks will push the audience’s
perception to the two extremes.”
The artist not only question religion,
tradition and social morals, grand

themes are also frequently presented
through his use of symbolic individuals,
it is in this way, through his “Budapest”,
“America” series, as well as his most
recent “Made in China” series, Andres
Serrano addresses the notions of
identity and multiculturalism.

As his first time in China, the creative
process of “Made in China” series
was a removal of the established,
and a creation of the new. The
starting point in his “Made in China”
series, are Chinese weddings, it is
from this starting point, and under
time-restriction, Andres Serrano had
completed the photographic process
during his residency in China. The
models in the images, looking noble,
dignified and theatrical, are dressed
in extravagant gowns. Those who
took part come from different age
groups, they are from different social
classes and professions, and they
are not limited to only heterosexuals
and Chinese people. They are newly-
weds, singles and even divorcees.
As an age-old tradition, weddings
will eventually touch upon each
individual and community in China’s
society, the artist tries to address
marriage, love, relationships and
what’s missing between them. The
contrast created between the final
images and the social statuses of
the models gave the artworks unique
content for thought. Due to their age,
gender, level of wealth and many
other reasons, a lot of the present-
day models photographed within
their era-specific surrounding, looked
out of place. These photographic
artworks are a metaphor suggesting
the realities of contemporary culture,
while addressing some of China’s
present-day chaos.

Andres Serrano once said: “there’s
the confusion between reality and
fabrication, and the combination of
both. Sometimes, | don’t even know
the difference.” Presenting reality is
not easy, it calls for the consistent
discovery and excavation of the artists’
subject matters, and then followed by
the presentation of the intricate divide
between reality and fabrication from an
American’s point of view. The greatest
feedback the audience can give, is
perhaps another round of debate
regarding whether or not they are
authentic and legitimate.
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My early work dates from the early eighties with works
like Cabeza de Vaca, Meat Weapon and Heaven and
Hell from 1984. These images are studio set ups with
models, props and painted backdrops. There are even
earlier works from the sixties and seventies that have

never been shown.

EAREKEL, REE, KiE

Pigment print, back: on dibond, frame
EARLY WORKS ma
© REBAUMT - BhEE, ABHRIIIEF - ACATER, BR | mEEFRG
SRR KAE % LOCKED BRAINS L i

[ BH{EM | ¢ EARLY WORKS 1985 © Andres Serrano, Courtesy of the artist and Galerie Nathalie Obadia, Paris | Brussels
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In 1986, | received a studio visit from Bill Olander, the
chief curator of the New Museum. That visit would rad-
ically change the direction of my work. Bill was doing
a show called “Fake” an exhibition dealing with inau-
thenticity, which gave me the idea to do photographs
that would mimic painting. The first work, Milk, Blood
was a picture of two tanks, one filled with blood, the
other with milk, butted together so all you see is the
dividing line between them. It was a reference to Mon-
drian and started my series with bodily fluids. The first
images such as Milk, Blood, Piss, were monochromes.
Later | made images mixing the fluids creating colour-
ful abstractions. Soon after | started putting objects
in the tanks creating what would become known as
the “Immersions,” the most famous of which are Piss

Christ and Black Supper.

2z = * SEMEN AND BLOOD Il

[ §&#% ] &3l ¢ BODILY FLUIDS

1990

BRIEokiE, $REIR, AHE

Pigment print, back-mounted on dibond, wooden frame

114.3 x 165.1 cm

© REFN - BRI, ABERNMET - ARBTER, BR | HREFRMR

© Andres Serrano, Courtesy of the artist and Galerie Nathalie Obadia, Paris | Brussels



EEHEKT, $REWR, KiE
Pigment print, back-mounted on dibond, wooden frame
165.1 x114.3 cm
. ] . ] © REIN - B, HBEARAMIET - ADETEN, BR | HEEERR
RiZEE X PISS CHRIST [nig ] &% % IMMERSIONS 1987 © Andres Serrano, Courtesy of the artist and Galerie Nathalie Obadia, Paris | Brussels
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“Objects of Desire” was done in 1992. They are pic-
tures of guns shot in the New Orleans area. The title
refers to Luis Bunuel’s film, “That Obscure Object of
Desire.” When | did this series, | realized that gun col-
lectors treat their guns in a very reverential way: they
take care of them, polish them, make sure there’s no
fingerprints on them. Guns, to many collectors, are
like works of art: they respect them, admire and covet

them, hence the title, Objects of Desire.
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BRI Bk, SRR, AE

Pigment print, back: d on dibond, frame

139.7 x 165.1 cm
I I . © REBAUMT - BhEE, ABHRIIPEF - ACATER, BR | mEEFRE
o Bj EC s o D Es I R E W AEEF D.A. 45 % COLT D.A. 45 [ 8RB 4% | &3l > OBJECTS OF DESIRE 1992 © Andres Serrano, Courtesy of the al{tist and Galerie Nathalie Obadia, Paris | Brussels
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1992

In 1992, |1 did “The Morgue.” “The Morgue” is an investigation

EE k3

of death, the titles refer to the cause of death. “The Morgue”
is a landscape, a human landscape. A map of a person’s life

and death. The body is ever-present but so is the spirit. We

<N

235
have here what | consider portraits — of dead people, but

nonetheless portraits. yl‘l

THE MORGUE

BRIk, REIR, KiE
Pigment print, back-mounted on dibond, wooden frame
139.7 x 165.1 cm
© REF - EHRE, MBNFMPET - ARBTER, BR | HEEHEEMG
R % B 3% >k RAT POISON SUICIDE [EEE | &% % THE MORGUE 1992 © Andres Serrano, Courtesy of the artist and Galerie Nathalie Obadia, Paris | Brussels
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“A History of Sex” was shot in Rome and Amsterdam
as part of a retrospective for The Groningen Museum
in Holland. The exhibition was controversial due to the
picture the museum chose as the poster for the show.

It’s called Leo’s Fantasy and is a picture of a woman

pissing into a man’s mouth.

A HISTORY OF SEX

BBk, fREE, KIE

Pigment print, back-mounted on dibond, wooden frame
165.1 x 139.7 cm
2JN © REFU - ThEE, MBRRMMPIET - ACBATER, ER | AEEHRQ

© Andres Serrano, Courtesy of the artist and Galerie Nathalie Obadia, Paris | Brussels
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RRRBAEFSHBHER % ANTONIO AND ULRIKE [ ESE | &I ¢ HISTORY OF SEX 1995
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THE INTERPRETATION OF DREAMS

“SHRRHT RIMER 2001 £, (ERBBREABRFEE,

B-REBAMBAETENAT LEREM . EEXR—ER
ZHEET, RUUBMEERTREER, HEHARIWAA
ZRYIHEEFHIRF

“The Interpretation of Dreams” was made in 2001. |

used Freud’s title as an opportunity to create singular

images that are not united by any theme or issue. By

BBk, fREIE, KIE

having Such a blanket title I was free to experiment, Pigment print, back-mounted on dibond, wooden frame
165.1 x 139.7 cm
- - . . - © REFU - ThEE, MBRRMMPIET - ACBATER, ER | AEEHRQ
to eXplore, to be Imaglﬂatlve w'thOUt the conflnes Of a © Andres Serraﬁo, Courtesy of the artist and Galerie Nathalie Obadia, Paris | Brussels

series or a subject.

S —{E&E XTHE OTHER CHRIST [ E#f##7 | &5 INTERPRETATION OF DREAMS 2001



2001

N | E M

M [1L~6 2

=

e 2004

MERSIEMIEEE 911 FHH—ERE,

o1 FHEARX, HMT “XB” R, ERER, HHP
NERBTXE, RAVEBRERSHLREMN “BA” . BE
EHFREHEREE o FHHORTE. HBE, ER. 5
EMERMBEBRAERS IMREFPRWBORE, RiEH
BTARAHENEBERERETEEMOA, HbtFHDHFE
F. BEEE - B AZ - KBFEA E—RIIEHTF115
REHBRA, BR=FEM,

Both were done as a reaction to 9/11.
“America” was begun shortly after the Sept 11th
attack. | felt America had been attacked as the enemy
and wanted to show who the “enemy” is. | started with
the symbols of Sept 11th, an airline pilot, firemen,
police, an F.B.l. agent in a Hazmat suit, a convert to
Islam and went on to photograph people from all walks
of life and economic and social positions, including
celebrities like Yoko Ono, Snoop Dogg and Arthur

Miller. “America” consists of 115 portraits and took

three years to complete.

AMERICA —— 9 / 11

EE - 4588 ¢ DONALD TRUMP

[ £E | &5 x AMERICA

2004

ERIBkME, R, KIE

Pigment print, back-mounted on dibond, wooden frame

114.3 x 96.52 cm

© REBAN - BhEE, ABERNIPEF - ACATER, BR | HREWRMQ

© Andres Serrano, Courtesy of the artist and Galerie Nathalie Obadia, Paris | Brussels



EREKA, SRR, KIE

Pigment print, back-mounted on dibond, wooden frame

165.1 x 139.7 cm

© REAUNT - BhE, ABHERIIPEF - ACATER, BR | HEEFRE

I 3 B9 i€ > BLOOD ON THE FLAG [9/711] &%l % 9/ 11 2001 © Andres Serrano, Courtesy of the artist and Galerie Nathalie Obadia, Paris | Brussels
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Taylor Mead, who was one of Andy Warhol’s superstars,
was a subject of one of the pictures. When | photographed
Taylor Mead (and he was a very interesting character-
he will again pose for me in the series “Holy Works”),
he was a wit, he was always saying something funny. |
remember when he came in, he immediately asked for
a drink, and my wife, Irina, gave him some water, and
he spit it out saying: “what are you trying to do, poison

me? | want some whisky.”

NUDES

2
5

#5 - KEE R % A PORTRAIT OF TAYLOR MEAD

[ #%%8 | &%l > NUDES

2009

EREKE, SR8, KiE

Pigment print, back-mounted on dibond, wooden frame

165.1 x 439.42 cm

© REFUN - BRI, ABERNMET - ARATER, BR | HREFRMR

© Andres Serrano, Courtesy of the artist and Galerie Nathalie Obadia, Paris | Brussels
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HOLY WORKS

SWMTREHRPHEMELR, RREHE “HE” R, KREARE
HRBEEORA, BEXFHAMTEE “HE” 2R,

“Holy Works” was done as a result of a visit to religious

museum in Milan. I’ve done religious images since the

beginning; it made sense to do a show called “Holy Works”.

EiREBoki, fREIE, KiE

Pigment print, back-mounted on dibond, wooden frame
165.1 x 139.7 cm

. © REFUT - BHIE, AENRMMIET - ARATER, BR | HEETRMY
% % THE SNAKE [ #E | %51 5 HOLY WORKS 2011 + n 3 of the ar

© Andres Serrano, Courtesy of the artist and Galerie Nathalie Obadia, Paris | Brussels



H#ERMBER” RIZE, BMT —EHRSEmR(FHIRE ).
ARFAETHIRE—ERISBENR. BARBERTHREF
KAR—ESEM, KEEMRBVZINRAE, RTEME
fEm, EREEADHRLZIEERRNTBHOANETRE. 5
R FREHENM 20 £x, REHMWMR: “BE—HNEHX,
ENRATAHRBERY. REE-RAEREARZHY
BF, SE—EHFE REABEMAEE RITUSRMHE
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THECTRRE, BRTFAGEERKEERT,

Before | did the “Residents”, | did a conceptual proj-
ect called Sign of the Times. People don’t realize how
much of a conceptual artist | am. Just because | take
pictures doesn’t mean | am a photographer. | think
well beyond photography. For this work, | went around
the streets of NYC buying signs from the homeless.
| would pay them $20 a sign and say to them, “I’m an
artist, and artists see things in a different way. And
what | see are the signs that the homeless use to ask
for money. | see every sign as a story and | want to buy
your story. Can | buy your sign?” | compiled this collec-
tion of signs which | made into a video. But | think the

signs speak for themselves and are best seen as an

installation.

SIGN OF THE TIMES

2013

B¥ X i43 50 ¢ SIGN OF THE TIMES

2013

#R Video
© REFN - BHE, ABERNMET - ARBTER, BR | HREFRMR
© Andres Serrano, Courtesy of the artist and Galerie Nathalie Obadia, Paris | Brussels
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ZEM [ More Art ] R—EAZFIRETRSEAIELI R ER
KEMHE, hM2FREAHE—ERE. RVMRLRE
EEMEEER, BRE 2013 FHHUX, KETIALHEHE
EEFRBHALMERES T, KE2014F1 AHAUETE
ER5, BhFAHRLH—ELEE, “GHER" R
HBRERTRESWKE ERREENF, BROERBEE
REEEHEMEEN. MRERTRHOAERNDZESL,
BTl RitRFAA “ERXH" E@FAKRGEER,
HRR, KEEBMMAS “AHOER" , ARAMELEES

EE, Mt REEETHER,

I was invited by More Art, an organization that does
public installations with artists, to do a project in the
city. | wasn’t sure what | was going to do. But in the
Fall of 2013, | noticed more homeless people than
ever on the streets of New York City. The “Residents
of New York” was done all over Manhattan. We
did the work in January of 2014, one of the coldest
winters in New York City. It was better that way
because it was hard work, not for the weakhearted.
If the homeless could take the cold, so could we.
I never used the word homeless in the title of this
work, instead, | chose to call them “Residents of New
York” because even if they were living on the streets,

they were still residents of the city.

B BEEHMEF - W28 - HEEH % RYAN MCMAHON AND SHELLY CORNETTA MCMAHON

BBk, SREIE, KIE

Pigment print, back-mounted on dibond, wooden frame

139.7 x 165.1 cm

© REFU - ThEE, MBRRMPIEH - AEBATER, ER | AEEHRQ

© Andres Serrano, Courtesy of the artist and Galerie Nathalie Obadia, Paris | Brussels
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DENIZENS OF BRUSSELS

&0 | SO R 3

HERMRBRSMHERTBHA, BURECR, BRE
KIAGEERZE, RERDENNRERZRAREALHOR
FHTEHF FEEANRREFTERE, F-EEHEN,
EXMEBMRAEMMAS L. wAFREERRRE, REM
fastEsaRERMNAE. HehRE—EZH, &
BEEBZH, AEHFISEREZ,

I had seen a lot of homeless in Europe, particularly
in Paris, but when | came to Brussels, | encountered
something very different than the homeless in New
York or anywhere else. The homeless of Brussels have
a particular quality, a very surreal and bizarre element

to them. They’re not just homeless people, they’re

BBk, SREIE, KIE

characters with a lot of things, all kinds of things. Pigment print, back-mounted on dibond, wooden frame
, . . . , . © REAN - Fiith, HBERAMET - ADHTIM, B | FHEFELYN
They re begglng W|th chlldren, they re begglng n © Andres Serrano, Courtesy of the artist and Galerie Nathalie Obadia, Paris | Brussels

churches, and they’re begging on their knees.

YMKiBE - A%EET x AHMED OSOBLE [HEBEHRER | &5 % DENIZENS OF BRUSSELS 2015



ERHRRTEYN [ XEEFRNRREES ] BEER, BB
(%38 ) AHET —SREREFHEMAMRE, BAEREH
HE, 2015 F, KRREA - BIRRX4 “FEABE”
HE——RBORIHHENBIRERHBEBHZER, 2
fE—{ERAR “hE” MEAB . EME “WE" RIHE, X
F-ETEMNER, RERLREA—EANRE, AHFXE
FAEZEE, RAWEHNEMAREHEESE. KEFRAH
REMRTEREERS, EHMNE, FMAHME, SENRE

MTEUAREZMIE,

When the Abu Ghraib story came out, | did a story
for The New York Times Magazine where | created a
hooded man image that was used as the cover for the
magazine. In 2015, | was invited by Andrei Tretyakov
and his organization, alpolitical, to do a project on
torture; alpolitical is an organization dedicated to the
support of social and political art. While doing the
“Torture” series, | had this strange feeling that | had
to become the torturer and empathize with the vic-
tim at the same time. The duality of the tortured and
the torturer. 1 approached the subject of torture from
several angles, torture as punishment, torture as con-

finement, torture as pain and humiliation, and torture

as entertainment.

TORTURE
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I recently went to China for the first time and set out
to create a body work that deals with marriage, love,
relationships, or the lack thereof, within the context
of a traditional vernacular: the wedding dress and
gowns of Chinese weddings. Seeking individuals, both
married and unmarried, | photographed my models in
a classical manner with the regalia of the past which
to this day is still used for contemporary weddings
by many couples. Dressed in regal outfits, my models
come from all walks of life, including professionals
working in office buildings and institutions as well
waiters, workers and street cleaners found on the
streets. My subjects range in ages from their twenties
to their eighties, and offer a contemplation of love,

youth, memory and loss, with a look to the future as we

look to the past.
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Pigment print, back-mounted on dibond, wooden frame
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of Immersions, Piss Christ, a
photograph of a crucifix submerged
in a glass of urine.

Andres Serrano lives and works
in Manhattan. He has had solo
exhibitions at the Petit Palais in
Paris [France, 2017], La Maison
Européenne de la Photographie
in Paris [France 2016], the Royal
Museums of Fine Arts of Belgium
in Brussels [Belgium, 2016], the

Photographie in Paris [France], Huis
Marseille in Amsterdam [Holland],
National Gallery of Australia in
Canberra [Australia], the Vancouver
Art Gallery [Canada], the Museum
of Contemporary Art of Zagreb
[Croatia], the ARKEN Museum for
Moderne Kunst in Copenhagen
[Denmark], the CAPC Musée
d’art contemporain de Bordeaux
[France], the Collection Lambert en
Avignon [France], the Institute of
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REZUHT - EHIEE Andres Serrano

KR A Curator
B+{% Yan Shijie

$X[RBhIE Curatorial Assistant
&3 Sun Wenjie
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2015], the Chateau de Villeneuve,
Fondation Emile Hugues in Vence
[France, 2015], the Palais Fesch -
Musée des Beaux-Arts in Ajaccio
[Corsica, 2014], the Kulturen of
Lund [Sweden, 2007], the Villa Croce
Museo d’Arte Contemporanea in
Genoa [Italy, 2006], the Williams
College Museum of Art [USA, 2006],
the Moscow House of Photography
[Russia, 2005].

He also took part in several
significant group shows among
which Slip of the Tongue, at the
Punta della Dogana, Pinault
Foundation in Venice [Italy, 2016],
Perfect Likeness : Photography
and Composition at the Hammer
Museum of Los Angeles [USA, 2016],
Joie de Vivre at the Palais des Beaux
Arts of Lille [France, 2016], Nothing
but Blue Skies at the Rencontres de
la photographie in Arles, [France,
2016], Love Stories during the
Photaumnales 2016 in Beauvais
[France, 2016], Todo Abierto at La
Friche de la Belle de Mai in Marseille
[France, 2016], Le Mur at La Maison
Rouge in Paris [France, 2014], NYC
1993 at the New Museum of New York
[USA, 2013], Unsettled: Photography
and Politics in Contemporary Art
at the Philadelphia Museum of Art
[USA, 2011], Autour de I’extréme

Cultural Arte Contemporaneo of
Mexico City [Mexico], the Whitney
Museum of American Art in New
York, [USA], the Brooklyn Museum
[USA], the Institute of Contemporary
Art of Boston [USA], the Modern Art
Museum Fort Worth [USA], the New
Museum of Contemporary Art of New
York [USA], the Groninger Museum
[Netherlands], the Corcoran Gallery
of Art in Washington [USA].
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FA%EESR OPENING

2017411 A 4 H [i@75116:00
Saturday, November 4, 2017 16:00

BIfERER OPENING HOURS

E4F: 5A1H0-9A30H

B=Fi@H 10:00-18:00 [17:30 £t EE ]

Summer Days: 1 May 2017 to 30 September 2017
Tuesday to Sunday 10:00 - 18:00 [ Last entry at 17:30 ]

£48: 10A18-%X¥4A30A8

B=Fi@H 10:00 - 17:30 [ 17:00 £t &=

Winter Days: 1 October 2017 to 30 April 2018
Tuesday to Sunday 10:00 - 17:30 [ Last entry at 17:00 ]

it ADDRESS

EETHEERARE, AMEAE

Red brick art museum, Shunbai road, Chaoyang district, Beijing

+ 86 10 8457 6669
pr@redbrickartmuseum.org
www.redbrickartmuseum.org

His§ BY SUBWAY

15 5FEBREH B O
Line 15 - Maquanying Station, Exit B

A% BY BUS

944 B & AT,

944 - Hegezhuang Stop

988 &L Ok

988 - Xiangjiang North Rd. Xikou Stop

B¥E BY CAR

WESELRED, LFEER[ESAW], SREFERBEFREHERE,

ETEIEART PREOLE 250 KEIF|,

Take the Airport Expressway to the Beigao exit. After passing through the toll gate, bear right and join
the road to Shunyi, called Jingmi Road. At the first traffic light, turn left onto Laiguangying East Road.
At the third traffic light, turn right onto Maquanying West Road. At the end of the road turn left onto
Shunbai Road. The Museum is on the right hand side of the road.
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